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TONIA BONNELL 


ARTIST STATEMENT 


“There is unquestionable evidence that the formation of everything we see 
is governed by that which we now cannot.” 


: \ 
-Lawrence Krauss 


Drawn to natural occurrences like snow falling, storms developing, and dust particles floating, I rely on my 
surrounding environment (in terms of landscape, climate, and weather) for initial inspiration in creating my 
images. These visually accessible occurrences, which consist of individual parts forming a mass, act as a 
bridge, leading me to consider spaces less tangible and more overlooked. In our everyday lives we breathe 
air and pass through perceived empty spaces, rarely considering our dependence upon the realm of the 
unseen. Spaces that seem empty are overlooked, not only because human eyes cannot see what fills them, 
but also because of their constancy. (Unless we experience drastic changes—as in altitude, we rarely 
consider the amount of oxygen we take in with each breath.) When change is not evident, we allow a veil 
of normalcy to prevent us from noticing basic elements of life. Human range of visibility does not allow us 
to see the molecules, atoms, and microscopic particles that form our perceptible world. Even the vacuum, 
as explored in quantum theory, is “neither empty nor featureless” but contains both residual energy and a 
complex structure.” Within a fast-paced, “seeing-is-believing” culture, I attempt to shift the viewer’s focus 
toward the powerful presence of quiet, breathing, real spaces that allow for our being. 


Drawing repetitive marks, I engage in a focused activity that is reflected in the meditative nature of the 
finished pieces. Each “particle” is quiet, yet clearly and deliberately stated through the graphic 
characteristic of the mark. I appreciate the clarity that the lines of early printmaking techniques (engraving, 
etching, woodcut) provide, and I use them, not traditionally (to form an illusion of a recognizable image), 
but to achieve the most basic mark: a short, straight line. By limiting my means of expression, I’m able to 
investigate the dynamic capabilities of the seemingly simple marks that, like notes of music, gain 
complexity when composed. In terms of movement and stillness, the visual experiences of my works vary, 
as fog differs from a blizzard or hailstorm. The scale of each image relates to the size of mark that most 
suits the medium: etching allows for minute, precise detail; engraving provides a “characteristic hair-thin 
line,” ? and the nature of wood demands a larger tool and more aggressive force to cut. Shifts in scale allow 
for different experiences, whether intimate or enveloping. Within each series, the density, sparseness, 
value, and directional movement become crucial to the psychological effect. Essential to all pieces is the 
shift that happens when the viewer approaches the work. While I work from part to whole, the viewer 
experiences the work from the whole (an atmospheric image) to the part (a recognition of individual 
marks.) A phase transition, like water forming into ice, occurs within the viewer’s perception when 
approaching the work: atmospheric fields crystallize. 

03-2005 


' Lawrence Krauss, The Fifth Essence (New York: Basic Books, 1989), xv. 

? B Alan Wallace, Choosing Reality: A Contemplative View of Physics and the Mind (Boston: Shambhala 
Publications, 1989), 10. 

> Edward R. Tufte, The Visual Display of Quantitative Information (Cheshire, CT: Graphics Press, 2001), 
185. 


TONIA BONNELL: 


ENUNCIATED MURMURS (PHASE TRANSITION) 


LIST OF WORKS 


Fluctuating Interludes 


Ne 


updraft, 2005 
engraving, chine collé 


opening, 2005 
engraving, chine collé 


momentary blindness, 2005 
engraving, chine collé 


residual displacement, 2005 
engraving, chine colle 


morphic fields, 2005 
engraving, chine collé 


Syncopated Movements 


6. 


10. 


variation 1, 2005 
engraving, chine collé 


variation 2, 2005 
engraving, woodcut, chine collé 


variation 3, 2005 
engraving, chine collé 


variation 4, 2005 
engraving, etching, chine collé 


variation 5, 2005 
engraving, chine collé 


Anticipated Turbulence, 2005 
woodcut, monotype 


18s 


14. 


U3 


16. 


Wh, 


18. 


20. 


PAM 


Nothingness/Cool, 2003 
etching, chine colle 


Absence, 2003 
etching, chine collé 


Blindspot, 2004 
etching, chine collé 


Backdrop, 2003 
etching, chine collé 


Remnants, 2005 
etching, chine colle 


Expansions of Nothing, 2004 
woodcut, monotype 


Channel, 2004 
engraving, etching, chine collé 


Burst/Pour, 2004 
engraving, woodcut, chine collé 


Trail, 2004 
engraving, digital, chine collé 


Funnel, 2004 
engraving, digital, chine collé 


enunciated 


[ PHASE TRANSITION | 


22 march — 2 april, 2005 


THURSDAY, 24 MARCH 7:00 — 10:00 PM 


TUESDAY TO FRIDAY: 10:00 AM— 5:00 PM 


SATURDAY: 2:00 — 5:00 PM 


[ CLOSED SUNDAY, MONDAY AND STATUTORY HOLIDAYS J 
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Inspired by the big and small 


Tonia Bonnell, a University of Alber- 
ta MFA Printmaking graduate, was in- 
spired by very small objects and very 
big spiritual concepts in her Enunciat- 
ed Murmurs print exhibit currently on 
display at the university's FAB Gallery. 

“On the one hand I’m inspired by 
natural occurrences like falling 
snowflakes, dust particles in the air as 
well as microscopic particles, and on 
the other hand I’m also commenting 
on things that we can’t see on a spiri- 
tual level,” says the Illinois native 
who’s been studying in Alberta for the 
past three years. 

“T was initially inspired by how it’s 
impossible to create a truly perfect vac- 
uum. There’s always something that 
remains. To that end, I’m creating 
paintings that address artistic struc- 
ture within the Buddhist need for 
emptiness.” 

Working with some of the oldest of 
printmaking technologies such as 
etching and woodcuts, Bonnell has re- 
duced her subject matter to a short, 
simple drawn/etched line which she 
then repeats hundreds if not thou- 
sands of times to create her atmos- 
pheric print images. 

“I'm very connected to the mark — 
a straight short tick — which was cho- 
sen because it’s the smallest conscious 
markIcan make. It’s both a reductive 
as well as a meditative tactic that re- 
quires all my attention and focus.” 

Gilbert A. Bouchard 
Special to The Journal 


Print artist Tonia Bonnell with her artwork called Anticipated Turbulence, monotype. 


PREVIEW 


Parts of Entry — East 
Showing at: Agnes Bugera Gallery, 12310 Jasper Ave. 
Until: March 31 
Tonia Bonnell’s Enunciated Murmurs 


Showing at: FAB Gallery, 1-1 U of A Fine Arts Building, 112th 
Street and 89th Avenue 
Until: April 2 
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